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V MexpayHapogHasa bueHHane "CospemeHHas AkBapenb" Kpbim Anywta 2024

Hdom-myseit A.H. Bekerosa

Mya3eit-ycapbba akagemuka apxuTekTypbl, XyaoxHuka A. H. bekeTosa.

Mya3ei1 pacrnionoxeH B LieHTpe lMpodheccopckoro yromnka ropoaa Anywutel, Pecnybnmku

Kpbim. [lom gBnsieTcs namMATHUKOM ycaaebHo! apXuTeKTypbl, MOCTPOEH Mo npoekty A.H.

BekeToBa B MaBpuTaHckom cTune B 1896 rogy. BxoauT B cincok namMATHUKOB 06beKTOB
KyNbTYPHOrO Hacneaus HaLMOHaNbHOTO U MECTHOTO 3HaveHust. Mpexae, ycaabba
akapemuka HasbiBanack «baap-flepe» («BeceHHss ponuHay). B mysee
NOAAEPXKMBAKOTCA TPAAULMM MY3bIKaNbHbIX FOCTUHBIX W BbICTABOK M3BECTHbIX
XyBoxHukoB Poccun n Mupa.

Anpec: 298500 Myseit-ycagbba A. H. Beketosa, Pecnybnuka Kpbim, 1. Anywa, yn.
Komcomonbckas, A. 4.
TenedoH ans cnpasok: +7-978-9100491

@ alushta-museum.ru

Museum-Estate of academician architecture, of artist A.N. Beketov.

The Museum is located in the center Professorial district city of Alushta
Crimea. The building is a monument of manor architecture, designed by A.N.
Beketov in Moorish style in 1896. Included in the list of monuments of cultural
heritage of national and local significance. Previously, the academician's
Estate was called "Baar-Dere" ("Spring Valley"). The Museum maintains the
traditions of musical drawing rooms and exhibitions of famous artists of
Russia and the World.

Address: 298500 Russia, Republic Crimea, Alushta, Str. Komsomolskaya 4.
Company: Museum-Estate A.N. Beketov.
Tel. for information +7-978-9100491



5th International Watercolor Biennial in Crimea Alushta 2024

Coto3 AkBapenuctos Poccun

Coto3 AkBapenuctoB Poccum (CAP) cos3paH v 3apernctpypoBaH Ha
TeppuTopun Poccumn B npaBoBoi chopMme — TBopyeckas obLyecTBeHHas
opraHmnsauusi. CocTouT U3 W3BECTHbIX CrneuvanuctoB B obnactu
WCKYCCTBa, XYAOXHWMKOB U  konnekuywoHepoB. CAP B  cBoen
[eATenbHOCTH pykoBOACTBYeTCA KoHcTutyumen Poccuickon
defepaumn,  AEVCTBYIOLUM 3aKoHoOaTenbLCTBOM Poccuickon
depnepaumn n Yctasom CAP.

OcHoBHble cBEAEHUS.
MonHoe HavMmeHoBaHue: TBop4yeckas O6LECTBEHHas opraHu3auus
«Coto3 AksapenuctoB Poccumn»
CokpatyeHHoe: TOO "CAP"
CtpykTypa n opraHbl ynpasneHus TOO «Coto3 AkBapenuctos Poccum»
BbicwnmM pykoBoaswmm opraHoMm siBnsietcs ObLiee cobpaHve yneHoB
opraHusauumn.
KonnervaneHble opraHbl yrnpasneHuns:
» CoBet npaBneHus CAP (CoBeT obecneuvBaeT HenpepbIBHOCTb W
pa3suTtune Cotosa AkapenvctoB Poccum)
* MNpasnenne CAP
» XynoxecTBeHHbI coBeT CAP
» MeTtognyeckuir otgen CAP
*» PeBu3voHHas komuceus CAP
* HayyHo-uHdpopmauuoHHbin otaen CAP
* Mpecc-cnyx6a CAP
WHpopmayus Onsi KoHmakmos:
Mempoea Onbea BukmoposHa -
Coeem nipasneHusi Coro3a Akeapenucmos Poccuu,
Hay4YHO-UHghopMayuoHHbIU omden CAP.

Viber, WhatsApp, men.: +79021487001
E-mail: watercolorsrussia@mail.ru

BKoHTakTte: Coto3 AksapenuctoB Poccum vk.com/watercolors

@ Cant: unionwatercolors.ru/watercolors.html

Union Watercolour Russia

The Union Watercolour Russia (UWR) was created and
registered on the territory of Russia in legal form - a creative
public organization. UWR consists of renowned experts on art,
artists and collectors. The UWR in its activities is guided by the
Constitution of the Russian Federation, the current legislation
of the Russian Federation and the Charter of the UWR.

Basic information.
Full name: Creative public organization "Union Watercolour
Russia"
Abbreviated: UWR
Structure and management bodies of Union Watercolour
Russia.
The highest governing body is the General Meeting of the
members of the organization.
Collegial authorities:
» Chairman Board the Union Watercolour Russia (The Board
ensures continuity and development of the UWR)
* Board of the UWR
+ Art Council of the UWR
» Methodology Department of the UWR
* Audit Commission of the UWR
» Scientific Information Department of the UWR
* Press Service of the UWR
Contacts:
Olga Viktorovna Petrova -
Chairman Board the Union Watercolour Russia, Scientific
Information Department UWR.

Viber, WhatsApp, tel.: +79021487001
E-mail: watercolorsrussia@mail.ru

Vk: Union Watercolour Russia https://vk.com/watercolors

@ Website https://unionwatercolors.ru/watercolors.html
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V MexpgyHapogHasa bueHHane "CospemMmeHHas AkBapenb" Kpbim Anywta 2024

Onbra lMNeTpoBa. Hay4yHo-MHGOopMaumoHHbIM oTaen Cotosa
AkBapenuctoB Poccun.

IV MexayHapogHas BuenHane «CoBpemeHHast AkBapenb KpbiM Anywta 2024» — 310 cucteMmoobpasytowiee Ans
KynbTypbl Poccun  cobbiTvie, yHMKanbHbI  MacluTabHbIi  NPOEKT COBPEMEHHOCTM B 06nacTu  KynbTypHOW,
NpPOCBETUTENBCKOW [AEeSTENbHOCTU 1 NOMynspu3aummn AOCTMXKEHUA OTe4YeCTBEHHOW KynbTypbl M uckyccTBa. Llenbto
BveHHane sBnseTca nopdepxkka npodpeccMoHanbHoro  M3obpasuTenbHOro  MUCKyccTBa  pernoHoB  Poccun
NO3MLIMOHMPOBaHNE €ro B MeXAyHapoAHOM KynbTypHOM mpocTpaHcTBe. MacluTabHblii My3eilHbIn npoekT BueHHane
«CoBpemeHHas Akapenb» npoxoaut ¢ 2016 roga, B aTom, 2024 roay, BbiCTaBka COCTOUTCS NSATbINA 10BUNENHbIN pa3 B
KpbiMy B ropoge AnywTa B Takux aatax: 10 uioHs - 30 aBrycta 2024 roga, npu yyacTuM M3BECTHbIX akBapenvcToB
COBPEMEHHOCTU, NpUrnaLleHbl XyAoXHUKM 13 89 pervoHoB Poccuu, 1, n3 pasHbix pecrnybnuk u n3 3apybexHbix cTpaH, YTo
[aeT BO3MOXHOCTb XyAOXHVKaM NpoAeMOHCTpUpoBaTb, nodenuTbcsi U obcyautb cBou paboTbl, obbeauHsieT
XY[OXXHMKOB MO MHTEPECY K akBaperibHOMN XUBOMUCK U CNOCOBCTBYET YKPENnneHWo MeXaYyHapOAHbIX N MEXPermoHanbHbIX

CBA3eW, YKpennsieT COTPYyAHWYECTBO CPelau XYAOXKHWKOB W Nobuteneit akBapenu, obecrneunBaeT HeMnpepbIBHOCTb W pa3BuUTWE akBapenu W akBapenbHbIX
TexHonorun B Poccuu.

Yupeautenamu BrueHHane BoicTynatoT: Coto3 AkBapenuctoB Poccun n Munnctepctso KynbTypbl Pecny6nvku Kpbim.

BreHHane npodeccmoHanbHOM akBapenu — 3To KOMMMEKC XYAOXECTBEHHbIX MEPONPUATUIA: BbiICTaBKa KapTuH, decTuBanb, popyM Mo TEXHWKE akBapenu u
nneHap. B aTom rogy y4acTBYIOT XyAOXHUKK U3 Takux 12-Tu cTpaH: Poccus, ABcTpanus, Benapych, Mepmanusi, KasaxcraH, llateusi, Hugepnangsl, CLUA, Tannang,
Typumnsi, PuHnaHaus, AnoHus. Ha BbicTaBke npeactaBneHbl 220 kapTuH oT 220 pasHblX XyOOXKHWKOB. BueHHane [eMOHCTpupyeT, kak Kraccuyeckoe
n3obpasntenbHoe CPeAcTBO akBapesb YCMewHo o6beauHsieT Ha OOHOW XyAOXKECTBEHHOW Mnroliajke NPOW3BEAEHWS, BbIMOMHEHHblE B Pa3HON akBapernbHOW
TEXHWKe, C UCNONb30BaHWEM pasHbIX akBaperibHbIX MaTepuasnos, NO CPEACTBaM pa3HbiX XUBOMUCHBIX MPUEMOB.

3a nocnegHue fecatb net ¢ 2016 no 2024 rr., XMBOE KOHCTPYKLMOHHOE SAPO NPOEKTa NOMOXUIIO Havano MHorMM cobbitnam B Mupe CoBpemeHHomn AkBapenu,
BbICTaBKaM, KOHKypcaMm, dhecTuBansiM, Meponpuatuam B Poccun n 3a pybexom ¢ o4HOMMEHHbIM Ha3BaHneM «CoBpemeHHast AkBapenby. Macwwtab meponpusiTus
1 MexayHapoaHblin chopmaT (12-Tb CTpaH y4acTHWL, BOLLM B OPraHU3aLMOHHbIA KOMUTET) cpasy, C NepBOro roga NpoBeAeHus, NepeBenun BbiCTaBKy B KaTEropumio
60nbLUOro KynbTypHOro cobblTusi B Poccuu.

dopmat npoBeaeHns brueHHane oTnnyaeTcst OT 06bIYHBIX BLICTABOK CBOEW CTPOrov NEpPUOANYHOCTBIO U UCTOPUYECKON NPOAOIIKUTENBHOCTBIO, 3TN (haKTopbI
[aloT BO3MOXHOCTb B T€YEHME ANMTENbHOro BpeMeHW cobupaTb BbICTaBKy, BCTynasi B AManor ¢ XyAOXHWKaMK1, uccneays pasBuThe akBapenbHbIX TEXHWK BO
BPEMEHHOM U TeppUTOpUanbHOM paspese, 3HAaKOMsi Hac C afgenTaMu akBapenu MpoXMBAILWKMX B pa3HbiX PerMoHax U KpymHbix ropopax Poccun. XyaoxHUKK
akBapenucTbl XayT BreHHane, NOCTOSIHHO y4acTBYIOT B MOGUMOM NpoeKTe, U, K Ha4any eé paboTbl MULIYT HOBbIE CaMble NyyluMe KapTUHbI, MHOTAA, NpUCkINalT
NS 9KCNOHMPOBaHWS 6rnskne cepALy KapTyHbI M3 CBOEro apxuBa.

MHTepakT1BHasa dopma nogaun cobbiTWii BbICTABOYHOIO NPOEKTa B PeXUMe pearibHoro BpeMeHu, B hopmMe npsimbix admpos Ha Meawvo n NHTepHeT-pecypcax,
obycnoBneHa AyxoM Hallero BpeMeHu, U, MEHSIET NapaaurMbl AOCTYNA K MHGOPMaLMK O akBaperum, 0 COBPEMEHHbIX akBapenucTax U akBaperbHbIX MEpPONpUATUAX
coBpemeHHoro Mupa Vckyccrea.

1-2 BbICTaBKa B pamkax MexpayHapoaHoi BuenHane "CoBpemeHHas AkBapenb" npotuna ¢ 21 mioHs no 10 nions 2016 roga. MNpoTtotunom ans nepsoii bueHHane
B Kpbimy ctana BeHeuunaHckas. 1-a MexayHapoaHas BueHHane, XyQoxecTBeHHbIN becTuBanb U KynbTyPHbIN (DOPYM akBapernvcToB NPOLUu B anywTUHCKOM
Mmy3ee-ycaapbe A.H. BekeToBa. YyacTBoBanv akBapenucTbl U3 pasHbix ropogoB Poccun u KpbiMa, 1, TanaHTnnBble aBTopbl u3-3a pybexa. Mpoekt nonyuun
noaaepxky n 6narogapcteeHHoe nncbMo Munnctpa Kynbtypbl Pecnybnvkv Kpbim, npy nogseaeHun ronosbix utoros bruexnHane



5th International Watercolor Biennial in Crimea Alushta 2024

«CoBpemeHHas Akeapernb 2016» 6bina HOMWHMpoBaHa MuHUCTepcTBOM KynbTypbl Ha My4lUMiA My3enHbI NPOEKT roda, YeM Mbl OYeHb FOPAMMCS, LEHUM,
no3apaBnsieM Xy[AOXHWUKOB-aKBapenvcToB 1 BCeX y4acTHUKoB bueHHane.

2-a BbiCTaBka B pamkax MexpayHaponHoi BueHHane "CoBpemeHHasi Akapenb" B ropoge Anywra coctosinack ¢ 07 uoHa no 01 wons 2018 roga B
Mmy3ee-ycanpbe A.H. BeketoBa. YuactBoBano 150 xyaoxHukoB 1 350 kapTuH! MMpoekT 3aHsnN LWecTb 3anoB My3enHOro KoMnnekca: 3anbl Myses akagemuka A.H.
BekeToBa u 3anbl My3es nucatens U.C. Lmenesa.

3-a BbIcTaBka B pamkax MexayHapoaHoi BueHHane "CoBpemeHHasi AkBapenb" npolwuna netom ¢ 04 uioHsa no 30 mons 2020 roga B my3ee-ycagbbe A.H.
BekeToBa u B 3anax Tenectyaun Cotosa AkBapenuctoB Poccun B Anywite. YyactBoBano 155 xyaoxHukoB n 155 kapTuH. Bonbluoe BHUMaHWe 6bino yaeneHo
COBPEMEHHbIM TEXHOSOMMSIM Mpe3eHTaumn npoekta B WHTepHeTe, npe3eHTaumMu B coumanbHbIX CETSX, WHTErpauuv pecypcoB AEWCTBYHOLLMX MPaKTUKYHOLLMX
aKBapenucToB-y4aCTHUKOB BbICTABKM B PECYPC MEPOMPUSATUS, KMBOMY OOLLEHUIO, CO34aHMI0 POCCUMACKUX MHEDOPMALIMOHHBIX 4YaToB MO TEXHWKE akBapenu Ha
pecypcax Coto3a AkBapenuctos Poccuu.

4-a BbicTaBka npowna ¢ 03 nons no 03 ceHTabps 2022 rona B Mysee-ycaapbe A.H. BeketoBa B r. Anywte Pecnybnuka Kpbim. YuactBoBano 200 XyA0XHUKOB U
200 kapTuH. Ha oTKkpbITMM BreHHane npownn mactep-knaccbl No akBapenu.

YacTo 3agaBaemblin BOnpoc: - MoyeMy BbicTaBka HasbliBaeTcst bueHHane?
Orteer: - BueHHane (6u — ABa, aHHO — rof) — XyAOXKECTBEHHAs BbICTABKa, KOTOpasi NPOXOAUT OAMH pa3 B ABa roga. bueHHane otnunyaeT psag ocobeHHocTew,
BbI4ENALMX €€ Cpeam APYIMX BbICTABOK: CTPOrasi NepuoaMYHOCTb, YeTKast TEMaTUYHOCTb (TOSBKO YMCTas akBapersib), KOHKYPCHOCTb U MaclTabHOCTb.

TpaguumnoHHo, k Havany pab6otbl akcnosvumn V MexayHapoaHoi BueHHane «CoBpemeHHasi Akapenb 2024» uspaeTcsi nevaTHbIA KaTanor, B KOTOPOM
npeAcTaBrieHbl BCe aBTOPbl-y4aCTHUKM NPOeKTa aToro roaa. Takke, BbicTaBka NpeacTaBnseT nybnvke n nybnukyeT B kaTanore apxmMBHbIE akBapesy NpoLLrioro Beka
13 konnekuum my3est A.H. BekeToBa, 4TO yxe cTanu UCTopuel oTeYeCTBEHHOW akBapenu v SBMSOTCS HaWWM HacneavemM.

Onbra BuktopoBHa MNeTpoBa, lMpeacenatens opraHM3aLMOHHOIO KOMUTETa

N Hay4Ho-uHpopmaumoHHoro otaena CAP, MpeanaeHT Coto3a AkBapenvctos Poccuu.
KoHTakTbl: Ten. +79021487001

watercolorsrussia@mail.ru

Olga Petrova. Organization Committee Union Watercolour Russia
Dear friends!

5th International Watercolor Biennial in Crimea Alushta 2024 is a system-forming event for the Culture of Russia, a unique large-scale project of our time in the
field of cultural, educational activities and popularization of achievements of national culture and art. The aim of the Biennale is to support the professional fine arts
of the Russian regions and position it in the international cultural space. Large-scale museum project Biennale “Contemporary Watercolor” is held since 2016, this
year, 2024, the exhibition will be held for the fifth anniversary time in the Crimea in the city of Alushta in the following dates 10 June — 30 August 2024, with the
participation of famous watercolorists of today, invited artists from 89 regions of Russia, and, from different republics and from foreign countries, which gives artists
the opportunity to demonstrate, share and discuss their work, unites artists interested in watercolor painting and contributes to the strengthening of international and
interregional ties, strengthened the international and regional relations, strengthened the international and regional cooperation.

The founders Organizers of Biennale - Union Watercolour Russia and Ministry Culture of Republic Crimea.

Biennale of professional watercolor is a complex of artistic events: an exhibition of paintings, festival, forum on watercolor technique and plein air. This year artists
from 12 countries participate: Russia, Australia, Belarus, Germany, Kazakhstan, Latvia, Netherlands, USA, Thailand, Turkey, Finland, Japan. The exhibition features
220 paintings from 220 different artists. The Biennale demonstrates how the classical fine art medium of watercolor successfully unites on one artistic platform works
made in different watercolor techniques, using different watercolor materials, by means of different painting techniques.
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Over the past ten years from 2016 to 2024, the living constructive core of the project has given rise to many events in the World of Contemporary Watercolor,
exhibitions, competitions, festivals, events in Russia and abroad with the same name “Contemporary Watercolor”. The scale of the event and the international format
(12 participating countries were included in the organizing committee) immediately, from the first year of the event, moved the exhibition into the category of a major
cultural event in Russia.

The format of the Biennale differs from the usual exhibitions by its strict periodicity and historical duration, these factors make it possible to collect the exhibition
for a long time, entering into a dialogue with artists, exploring the development of watercolor techniques in time and territory, introducing us to the adepts of
watercolor living in different regions and major cities of Russia. Watercolor artists are waiting for the Biennale, constantly participating in their favorite project, and,
by the beginning of the Biennale, painting new and the best paintings, sometimes sending for the exhibition paintings from their archives that are close to their hearts.

The interactive form of presenting the events of the exhibition project in real time, in the form of live broadcasts on Medio and Internet resources, is conditioned
by the spirit of our time, and changes the paradigms of access to information about watercolor, about contemporary watercolorists and watercolor events of the
contemporary World of Art.

The 1st exhibition within the framework of the International Watercolor Biennale in Crimea Alushta 2016 was held 21 June 2016 — 10 July 2016. The prototype
for the first Biennale in Crimea was the Venice Biennale. The 1st International Biennale, art festival and cultural forum of watercolorists were held in the Alushta
museum-estate of A.N. Beketov. Participants were watercolorists from different cities of Russia and Crimea, and talented authors from abroad. The project received
support and a letter of thanks from the Minister of Culture of the Republic of Crimea, when summarizing the annual results of the Biennale “Modern Watercolor 2016”
was nominated by the Ministry of Culture for the best museum project of the year, which we are very proud of, appreciate, congratulate watercolorists and all
participants of the Biennale.

The 2nd exhibition within the framework of the International International Watercolor Biennale in Crimea Alushta 2018 in the city of Alushta was held from 7 June
2018 — 1 July 2018 in the museum-estate of A.N. Beketov. 150 artists and 350 paintings participated! The project occupied six halls of the museum complex: the
halls of the museum of academician A.N. Beketov and the halls of the museum of writer I.S. Shmelev.

The 3rd exhibition within the framework of the International Watercolor Biennale in Crimea Alushta 2020 was held in the summer from 4 June 2020 — 30 July 2020
in the museum-estate of A.N. Beketov and in the halls of the TV studio of the Union Watercolour Russia in Alushta. 155 artists and 155 paintings participated. Much
attention was paid to modern technologies of project presentation on the Internet, presentation in social networks, integration of resources of practicing
watercolorists participating in the exhibition into the resource of the event, live communication, creation of Russian information chats on watercolor technique on the
resources of the Union Watercolour Russia.

The 4th exhibition was held from 03 July to 03 September 2022 in the museum-estate of A.N. Beketov in Alushta Republic of Crimea. Participated 200 artists and
200 paintings. At the opening of the Biennale held master classes in watercolor.

Frequently asked question: - Why is the exhibition called the Biennale?

Answer - Biennale (bi - two / anno - year) - Exhibition, which is held once in two years. Biennale is distinguished by a number of features that distinguish it from
other exhibitions: strict periodicity, clear themes, only pure watercolor, competitiveness and scale.

Traditionally, by the beginning of the 5th International Watercolor Biennial in Crimea Alushta 2024 a printed catalog is published, which presents all the
authors-participants of this year's project. Also, the exhibition presents to the public and publishes in the catalog archival watercolors of the last century from the
collection of the Museum A.N. Beketov, which have already become the history of Russian watercolor and are our heritage.

Olga Petrova, representative of Organizing committee
and Scientific and Information Department of the UWR,

” UDiOD Wa'[erCOlO(lr President Union Watercolour Russia.

(ISSi Contacts tel. +79021487001 watercolorsrussia@mail.ru
a___
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MununcTepcTBO KynbTypbl-Pecnybnuku Kpeim,
BYK PK "Myseii C:H. Cepreesa-LleHckoro",
otaen «Myséit-ycagpba A.H. Beketosa,
Coto3 Aksapenuctos Poccun

MEXOYHAPOOHAA
BUEHHAIJE E
COBPEMEHHOU
AKBAPENN
V MexayHapoaHas Buenxane
wf' «CoBpeMeHHas Aksapenb» Kpbiv AnywTa 2024

ﬁ MporpaMma BbICTaBKM:

10 uioHs - 30 aBrycTa MpoBeseHne BbiCTaBKN

20 wtoHs, UT.
- B 15:00 MpeseHTauus BhICTaBKMA
OTKPOWTE KAMEPOM VK B 16:00 MacTep-knacchbl
21 wioHs, nT. B 10:00 / 22 nioHs, ¢6. B 10:00
Mnexepbl «TOMM-5 Ycaaw6bbl, [sopLbl 1 3amku Kpbima»
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BbicTaBka NMPOXOAWT Mo aapecy:
Myseit-ycagbba A.H. BekeToBa
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wr 3 g BLXopHOM: BOCKpECeHLe, NoHeAENLHIK
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A\ =K r. AnywiTa,

e;,,[.v‘\ Jox-myseii A.H. Bexerosa

yn. Komcomonbckas, 4. 4

MEXOYHAPOOHAA
BMEHHAJIE
COBPEMEHHOMU
AKBAPEIN

Mporpamma V MexayHapogHon bueHHane
CoBpemMeHHas AkBapenb Kpbim Anywta 2024

BepHucax
10 utoHa 2024 — 30 aBrycta 2024 gatbl NpoBeAeHNS BbICTaBKU
.
20 UIoHS, u4T.
B 15:00 - npe3eHTaLuA BbICTaBKW, TOPXXECTBEHHAs YacTb,
MeponpusTus, hopym akBapenmncToB.
B 16:00 - MacTep-knacc "HaTtanbs HectepoBa. AKBapernb, MOPCKOM
nen3ax, MOpcK1e BOJHbI aKkBapesbio."
B 16:00 - MacTep-knacc "Illoammnna MNonoa. AKBapenb, MOPCKOM
nevizax c nogkamu. OTpaxeHus n 6nuku Ha Boge."
B 16:00 - MacTep-krnacc "Onbra lMNeTpon. AkBapernb, HaTlPMOpT,
NpWEM BbITECHEHWE B CBETSIbIX U TeMMbIX TOHaxX."

kK

21 vioH8, NT. SR 22 nioHs, c6.

B 10:00 - 18:00 B 10:00 - 18:00
PecTuBanbHbIN OEHb, ﬁr PecTnBarnbHbI AeHb,
NSt y4acTHUKOB §b"' ANS y4acTHUKOB
BueHHane. MNneHap

BueHHane. MNneHap
ﬁ‘ﬁ "TOr-5 [OsopLbl

3amku Kpbima".

"TOI-5 [Bopupbl u
3amkn Kpbima".

OTKPOVTE KAMEPO! VK

MecTo npoBeaenus: AnywtuHckuin Myseii-ycagp6a A.-H. beketosa
Anpec: Pecnybnuka Kpbim, r. Anywira, yn. Komcomonbckas, .4
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KoHcTaHTuH Kysema. CoBpeMeHHas akBapenbHas XXUBOMUCH.
CospgaHne aptedakToB.

ApTedbakT — siBNeHue, npouecc, NpeaMeT, CBOCTBO NpeamMeTa Unu npolecca, nosiBfeHne KoToporo B Habnioaaembix
YCIOBWSIX MO €CTECTBEHHbBIM MPUYMHAM HEBO3MOXHO MMM MarnoBeposTHO. (Bukuneans).

M3 kapTuH, o6LLenpusHaHHO SBMSIOLNXCA XyAOXKECTBEHHbIMU NPOU3BEAEHUAMU, He MHOrMe SBMSIOTCA apTedakTamu
camu no cebe. YTo 06yCNoOBNEHO 3HAYNTENBHOW CTEMNEHBLIO KONMPYEMOCTU B CBOWX X METOAMKaX UCMOMHEeHUS.

CreneHb konupyemocTn (CK) - BO3MOXHOCTb MPSIMOrO WM KOCBEHHOrO KOMUpOBaHMs opurvHana. og «npsimbiM
KONMPOBaHNEM» MOHNMAaETCs NOHOe BOCMPOM3BEAEHNE OpUrMHana ¢ 3afaHHON TOYHOCTbIO, N0 MeToAMKaM opuriHana.
Moa «KOCBEHHbIM KOMWPOBaHMEM» MOHUMMAETCA CO3AaHMe KapTWHbl, CXOXel C OpWUrMHamoMm, HO WuMelollee
MHTEpNpeTUPOBaHHOE BU3yanbHO-aMOLMOHaNbHoe BosaelicTeune. (Onpeaenexune astopa).

M3 onpeneneHvsi nonyTHO criedyeT, Y4TO KOCBEHHOE KonupoBaHue He 0bs3aHO cobniopaTb METOAWKM opuruHana,
BKMioYast BbIGOP XMBOMUCHON TeXHWKU. KOCBEHHOE KOMMPOBaHWE MOXHO CYMTaTb TBOPHECKMM MPOLIECCOM, XOTA U
BTOPUYHBLIM K MCXoaHOMY 06pasLly. Mpu KOCBEHHOM KONMPOBaHUN MOXHO AOCTUMHYTL pe3ynbTaToB, He MeHee
MHTEPECHBIX, N BO3MOXHO - MPEBOCXOASALLMX NepBOMCTONHUK. OfHaKo cucTema n3obpasnTenbHOro MCKYCcTBa CTPEMUTCS ObiTb 3aMKHYTON Ha MUYHOCTW aBTopa
OpUTMHaNbLHOTO NPON3BEAEHMS.

BeposATHOCTbL ycnewHoro npsiMoro KONMMpoBaHUSt C UCMONb30BaHMEM METOAUK OpurvHana — CyLlecTByeT, HO CO3faHue NpsMON Konuu, MoxeT BbiTb Gonee
TPYAOEMKMM MO OTHOLLEHMIO K opurmHany. Mpsmas konus, kpome 6onee-mMeHee CKpynynésHoro NoOBTOPEHUS BUAUMbIX COOTBETCTBUI, HUYErO HEe COAEePXMT.
KapTuHa-apTedakT He konvpyema B CBOMX MeTOAMKax WCMOMHEHWS, B TOM 4uce, U camum aBTopoM. MeToapl co3aaHnst KapTUH-apTedakToB, Tak Xe [OMKHbI
6bITb apTedaKTHLIMU, YTO HECBOWCTBEHHO BOMbLUMHCTBY TPAAULIMOHHBIX N306pasnTenbHbIX TEXHUK.

[Honroe obleHne ¢ akBapenbto, y6eaMno MeHs B TOM, YTO 3Ta TexXHWKa NPOCTO NpeAHasHayeHa [Ansi CO3AaHWs NPOW3BEAEHUA, OTBEYaloWMX CMbICIy
apTedbakTa. MeToabl paboTbl «MO CbIPOMY», U MPOCKanb3biBaHWE KACTU B CBOe BapuaTUBHOCTY MO BCeMY AMana3oHy M3MEeHEHWst BMaKHOCTU NUCTa - apTedakTHb!
no cBOEW CyTu.

KoHeuHo, onbITHbIN akBapenucT MoXeT pa3buTb n3obpaxeHune Ha OTAerNbHble, HECBA3aHHbIE MO BPEMEHM UCMOSTHEHUS YacTu 1 cobpaTb KapTUHY U3 OTAENbHbIX
«KMPMUYNKOBY, MYCTb W BbINOMHEHHbIX yKasaHHbIMKU npuémamu. B atom cnyyae «CTeneHb KonMpyemocTu» BO3pacTaeT MpsiMO MPOMOPLIMOHANbHO KONMYeCcTBy
«kupnuyeii». [lanee: ecnu paboTa BeAeTCsA TakMMM YacTAMU, HO YacTU MoCreoBaTENbHO CBA3LIBAIOTCA BO BpeMeHM — « CTeneHb KonmpyemocTy» yMeHbLIaeTCs.
B npeane: akBapenb AormkHa UCMOMHATLCS B OAWMH CeaHc, cpasy Mo Bcew Nnowaan nucta, aptedakTHbIMU MeToaamu, n 6e3 JanbHenwmnx npaBok. Bot Takas
Hepa3pblBHasi TexHW4eckas 3adada. CrnoXHoOcTU NogobHOro akBapenupoBaHUS pacTyT B 3aBUCUMOCTU OT yBENUYeHWUs pa3mepoB paboyeit MOBEPXHOCTU, YTO
BnusieT Ha «CTeneHb KOMMPYeMOCTU» B CTOPOHY ero yMeHbliueHus. CneanyeT OTMETUTb, YTO NpeaBapuTEenbHbIA PUCYHOK AOIHKEH OTCYTCTBOBATb, kak akTop,
nosblwanwmin «CteneHb konupyemocTtuy. MNpu yaayHoM BoOMsowweHnn aTux TpeboBaHwWii, Ha Bbixoae nonyyutcs paboTa, «CTeneHb KOMMPYeMoCTu» KOTOpPON
6yneT cTpeMuUTbCA K Hymo. BoamoxHO, YTO 3TOro Heo6XxoAMMOro ycnosus HeocTaTouHO. Ha Bbixoze Bbl MOXeTe MonyynTb XyAoXeCTBEHHOe NpousBeaeHne, ¢
MUHUManbHON «CTeneHbIo KONMPYeMOoCTHy, HO KOTopoe eLLé He ByaeT ABNSATLCS apTedaKkToM.

A noTtomy, B npoLiecce, NpuaAETCA pellaTh cBepx3aaady — CBA3aTb, M NPUBECTU B COOTBETCTBUE TBOPHECKUIA 3aMbICEN U ero TeXHU4Yeckoe ucronHeHne. 3aecb
BbICTPaMBaAETCA KOHMMUKT MeXAy KOHKPETU3MPOBAHHON METOAMUKOWA WCMOMHEHUS, U CMYTHOCTbIO 3aMbiCria, MOCTPOEHHOrO UCKMIOYNTENbHO Ha YYBCTBEHHOM
BOCMPUSITUM, B ropsiyelt Haaex/ae Ha To, YTO KpuBasi «akBapesbHoW Marumny BbiBedeT. OT4acTu, B 9TOM noMoraeT 6naro nprobpeTaemasi CocobHOCTb «CryLuaTby
akBapenb, 1 BO3MOXHOCTb UCKMIOYNTL Hacunue Hag Heto. W1 He CTOUT NOAroHATL KapTUHY NOA 3apaHee COUMHEHHDIN TEKCT, OTHEro OHa HauMHaeT BbiTb BTOPUYHOMN
K TEKCTY, 1 CTaHOBUTCS UNMoCTpaLnen.

MHoroaenbHOCTb (MHOrOCNIOXHOCTb) HE IBNAETCS MepUnom kadectsa apTedakTHon akBapenu. 3assneHHas HeobxoaMMOoCTb LIeNbHOCTW NUCTa, NPOTUBOPEYUT
chparMeHTapHOCTW 1 BbICOKON AeTannpoBke, BBMAY UCNONb30BAHUA KCTPeMarbHbIX MPUEMOB NMUCbMa, U UX OAHOCEAHCHOro e4MHCTBa ucnonHeHus. Moatomy,
akBapenu-apTedakTbl, CTPEMATCA ObiTb «atPOPUCTUHHBIMUY», @ UX KCUMBOSbHASA» MHOrOCMBbICIIOBas CTPYKTypa nogobHa apxMBMpoBaHHOMY dhaiiny,
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nossonsemy 0601t n3nuLHee MHorocnosue. KoHeYHo, OTKpbITUE TakMx dannoB, MOXET NpeacTaBnATh TPYAHOCTMW y onpeaenéHHon YacTu nonb3oBaTenen,
BBMAY KOCHOCTU MX NporpaMmmMHoOro obecneyeHusi, C KOTOPbIM OHU NPUBBIKIN cywectBoBaTb. A akBapenu-aptTedakTbl TArOTET K abcTtpakumu, n cdopmanumamy.

KoHcmaHmuH Cmarucnasosuy Kysema, poccutickull XyOoXHUK, nobedumernb
V MexdyHapoOHou bueHHane "CospemeHHasi Akgapernb" Kpbiv Arywma e 2024 200y,
HomuHuposaH Aunnomom | CmeneHu Corosom Aksapenucmos Poccuu u MuHucmepcmeom Kynbmypsi Pecrybnuku Kpbim.

Konstantin Kuzema. Modern watercolor painting. Creation of artifacts.

An artifact is a phenomenon, process, object, property of an object or process, the appearance of which under observed conditions is impossible or unlikely for natural
reasons. (Wikipedia).

Of the paintings generally recognized as artworks, not many are artifacts in and of themselves. Which is due to a significant degree of copyability in their own execution
techniques.

Degree of Copyability (DC) is the ability to directly or indirectly copy an original. By “direct copying” is meant a complete reproduction of the original with a given accuracy,
according to the methods of the original. By “indirect copying” is understood the creation of a picture similar to the original, but with an interpreted visual-emotional impact.
(Author's definition).

The definition in passing implies that indirect copying does not have to follow the methodologies of the original, including the choice of painting technique. Indirect copying
can be considered a creative process, albeit secondary to the original. Indirect copying can achieve results that are just as interesting, and perhaps superior, to the original.
However, the fine art system tends to be closed to the personality of the original author.

The probability of successful direct copying using the techniques of the original exists, but the creation of a direct copy may be more labor-intensive in relation to the original.
A direct copy, except for a more or less scrupulous repetition of visible correspondences, contains nothing.

An artifact painting is not copyable in its methods of execution, including by the author himself. The methods of creating artifact paintings must also be artifactual, which is
not typical of most traditional painting techniques.

Long communication with watercolor convinced me that this technique is simply designed to create works that meet the meaning of the artifact. The methods of working “raw”,
and slipping the brush in its variation over the entire range of changes in the moisture content of the sheet are artifactual in nature.

Of course, an experienced watercolorist can break an image into separate, unrelated parts and assemble a painting from separate “bricks”, albeit executed with the above
techniques. In this case, the “Degree of copyability” increases in direct proportion to the number of “bricks”. Further: if the work is done in such parts, but the parts are
sequentially connected in time - the “Copyability Degree” decreases. Ideally: watercolor should be executed in one session, at once on the whole area of the sheet, by artifactual
methods, and without further edits. This is such an inseparable technical task. The difficulty of such watercolorizing grows according to the increase in the size of the working
surface, which affects the “Degree of Copyability” towards its reduction. It should be noted that pre-drawing should be absent as a factor that increases the “Degree of
Copyability”. If these requirements are successfully implemented, the output will be a work whose “Copyability Degree” will tend to zero. It is possible that this necessary
condition is not enough. At the output you can get an artwork with minimal “Copyability Degree”, but it will not be an artifact yet.

That is why, in the process, you will have to solve a super task - to connect and bring into conformity the creative idea and its technical execution. Here the conflict between
the concretized method of execution and the vagueness of the idea, built solely on the sensual perception, in the fervent hope that the curve of “watercolor magic” will lead out.
In part, this is helped by the ability to “listen” to the watercolor, and the possibility to exclude violence over it. And it is not worth adjusting the painting to a pre-composed text,
which makes it secondary to the text and becomes an illustration.

Multidelity (multilayeredness) is not a measure of the quality of an artifact watercolor. The stated need for wholeness of the sheet, contradicts fragmentation and high
detailing, due to the use of extreme techniques of writing, and their one-session unity of execution. Therefore, watercolor artifacts tend to be “aphoristic”, and their “symbolic”
multisyllabic structure is similar to an archived file, allowing to bypass excessive verbosity. Of course, opening such files may present difficulties for a certain part of users, due
to the slanted nature of their software, with which they are accustomed to exist. And watercolor-artefacts gravitate to abstraction and formalism.

Konstantin Kuzema - Russian artist, Winner of the
5rd Watercolor Biennial in Crimea Alushta 2024,
nominated with the Award | Degree Diploma Biennial from Union Watercolour Russia and Ministry Culture Crimea.
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®epop WepbuHa. Myseinn-ycagpba A.H. bekeTtoBa B AnyLuTe.

WcTopusi Mpodbeccopckoro yronka kak kypopTa HOxHoro 6Gepera Kpbima, Havanace B 70-e roabl XIX Beka.
YavBuTenbHas kpacoTa, yHUKanbHbIA KNMMaT, caenany ero Mectom MpUTSKEHUs Ans HayyHon anuTel Poccun. Cembu
yyeHbIX nokynanu HeobxuTyto 3emnio M obycTpamBanu ee. OHM He TOMbKO OTAbIXanM Ha CBOMX Aadvax, pasbusanu
BMHOrPaHWKW, HO U co3faBanu napku, 3aHMmanuck 6naroTeopuTenbHoCTb0. HeT 6onbluen Harpagbl, Yem 6narogapHas
nofckas namstb. [MOTOMKM MO AOCTOMHCTBY OLEHWUNW TPYA, UX MMEHa 1 ceildac cocTaBnsoT cnasy Poccuu.

OpHUM 13 NepBbIX Kynun 3emnto 1 noctpoun gady H.H. Beketos (1827-1911) - akagemuk MeTtepbyprckor Akagemmn
Hayk, dpusuk-xumuk, cosgatensb antoMUHOTEPMUN.

Yepe3 Heckonbko NneT y NogHOXMs ropbl KacTenb nocTpounu cBou Aayv MHoOrve u3BecTHble npodeccopa: H.A.
lonoskuHckuiA (1834 -1897 rr.) — pycckuin reomor W rugporeonor, npodgeccop M pektop VmMnepartopckoro
HoBopoccuiickoro yHusepcuteta; A. E. Mony6es (1836-1926 rr.) - npodeccop ructonoruv, MeueHaTt, npeanpuHuMarens
— BuHogen. Ero xeHa H.M. Cycnosa (1843-1918 rr.) - nepBasi B Poccuu xeHLwmHa-Bpay, npodgeccop MeayuuHel; A. U.
Kupnunynukos (1845-1903 rr.) - counonor, ¢ 1894 unex-koppecnoHaeHT Akagemumn Hayk; H.A. YmoB (1846-1915) -
poccuincknin usnk-TeopeTuk, npodeccop Mockosckoro yHusepcuteta (1893-1911 rr.); . M. Ceyeros (1829-1905 rr.) -

BEMKUIA pycckuin comamnonor, YneH-koppecnoHAeHT, No4éTHbIN YneH CaHkT-MeTepbyprckon akageMum Hayk v gpyrue.

Apxutektop Anekcei Hvukonaesuy bekeToB — cTapLumin cbiH y4eHoro xumuka H.H. BekeTtosa, nonyuns 3emnto oT oTua, noctpoun aom B 1896 rogy, Ansa ceoen
CeMbM B MaBPUTaHCKOM CTUIe, KOTOPbIN cpa3dy e Bbin HasBaH )XeM4yyxuHo KOxHobepexbsi, a BNOCNeACTBUM cTarn NamsaTHUKOM ycaae6HOW apXMTeKTypbl KoHLa
XIX Beka, 06bEKTOM KyNbTYPHOrO Hacneaus.

36 net Myaseii-ycanbba A.H. BekeToBa 3HakoMuT rocTei ¢ uctopueii Mpodeccopckoro yronka, ¢ UCTOPUEN CO3AaHWUA My3esl akafeMuka apXUTeKTypbl, CO
3HaMEHUTBLIMW POACTBEHHMKAMMW U rOCTSMU AoMa BekeToBbIX, COBLITUSMU U3 UX XU3HW U padyeT XWBbIMU TPaAMLMSMU cTapuHHOM Aadun. 400 neT npoaomxaT
BekeToBbl CBOK POAOCIIOBHYI, COXpaHsisi nobonbiTHble akTbl 06 M3BECTHbIX Npeakax, KoTopble TBOPWUMW UCTOPWIO M CaMK CTanu e€ 4acTbio, cemeliHble
penvikeuu: npeamMeThbl 6biTa, CTapuMHHbIE NUCbMA, KapTUHbI, hoTorpadun. Poa BekeToBbix Aan Poccumn MHOro 3HaMeHUTbIX Noeit: NepBONPOXoOALEB U BOEHHbIX,
yyeHbIX 1 0BLLeCcTBEHHbIX AesTenen, nucaTtenen 1 noatos. Bepoii n npaeaoii cnyxunu BekeToBbl rocynapcTBy PoccuinckoMy, BeNvKMiA pycckuii NoaT AnekcaHap
Bnok npuHagnexan K CTapuHHOMY PYCCKOMY pody W O4eHb ropauncs 3Tum. B my3see Bcé HanonHeHo Ayxom bBekeToBckoro goma M 37O faeT ollylleHue
Hepa3spbIBHOW CBSI3W MeXAY NPOLLMbIM, HACTOALWMM 1 ByayLMM, TO YTO ceivac Mbl Ha3blBaeM NPEEMCTBEHHOCTBIO MOKONEHWIA.

B MyseiHoi Konnekuuu yHukanbHble npeameTbl 19-ro Beka: repb popga BekeToBbIX, LKaTyrnka CeMbW C MO30MOYEHHBIM repboM, AepeBsiHHble Kpecna,
3KCKITHO3MBHbIN PE3HON AePEBSIHHbIVA FAapHUTYP, MOKPbITHIA CycarnbHbIM CepebpoM — «FPOTOBbIN CTUIb» UTANbSHCKMX MacTepoB, NOANMHHbIE 3Tioabl A.H. BekeToBa.
CerofHsi My3eii - cBoeobpasHbIi KynbTypHbIN LieHTp Mpodeccopckoro yronka, eaMHCTBEHHbIN B KpbiMy o6nagaTenb cTapuHHbIX knaeupoB «Blithnery, «Schroder»
— My3blKanbHbIX MHCTPYMEHTOB koHua XIX - Hayana XX Beka, KOTOpble U CErofHs NPEBOCXOAHO 3BYYaT, YTO OTMEYatoT My3blKaHTbl U apTUCTbI.

B BbICTaBOYHbIX 3anax 3KCMOHUPYITCA NMPOU3BEAEHUS MacTepoB xuBonuck koHua XIX - Hayana XX Beka M COBPEMEHHbIX XYAOXHUKOB. 34eCb NpoxoasT
TPaauLUMOHHbIE NPasgHUYHbIE MEPONPUSTUS, My3blKanbHble U NIMTepaTypHble rOCTUHbIE, TBOPHECKME BCTPEYUM.

Mys3eii-ycagbba A.H. BekeToBa B AnyLuTe — 37O AOM, KOTOPbIN OTKPbLIT AN BaLLKUX cepaeL.
Kypamop ebicmaeku: ®edop JleoHudosuy LlepbuHa,

Basedyrowjuti omoenom «Myseli-ycadbba A.H. bekemosay,
8 eopode Anywme, Pecriybnuka Kpbim.
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Fedor Shcherbina. Gallery Museums in Alushta A.N. Beketov.

History of Professors' Corner as a resort on the Southern coast of Crimea began in the 70s of the XIX century. Amazing beauty and unique climate made it a
place of attraction for the scientific elite of Russia. Families of scientists bought uninhabited land and developed it. They not only rested on their dachas, broke up
vineyards, but also created parks, engaged in charity. There is no greater reward than grateful human memory. Their descendants appreciated their labor, their
names still make the glory of Russia.

N.N. Beketov (1827-1911), an academician of the St. Petersburg Academy of Sciences, physicist-chemist, creator of aluminothermy, was one of the first to buy
land and build a dacha.

A few years later many famous professors built their dachas at the foot of Mount Kastel: N.A. Golovkinsky (1834 -1897) - Russian geologist and hydrogeologist,
professor and rector of the Imperial Novorossiysk University; A.E. Golubev (1836-1926) - professor of histology, philanthropist, businessman - winemaker. His wife
N. P. Suslova (1843-1918) - the first woman doctor in Russia, professor of medicine; A. |. Kirpichnikov (1845-1903) - philologist, from 1894 corresponding member
of the Academy of Sciences; N. A. Umarov (1846-1915) - professor of histology, professor of medicine; A. E. Golubev (1845-1903) - philologist, from 1894
corresponding member of the Academy of Sciences. Umov (1846-1915) - Russian theoretical physicist, professor at Moscow University (1893-1911); .M.
Sechenov (1829-1905) - great Russian physiologist, Corresponding Member, Honorary Member of the St. Petersburg Academy of Sciences and others.

Architect Alexei Nikolaevich Beketov - the eldest son of the scientist chemist N.N. Beketov, having received land from his father, built a house in 1896, for his
family in the Moorish style, which was immediately called the pearl of the South Coast, and later became a monument of estate architecture of the late XIX century,
an object of cultural heritage.

For 36 years the Museum-estate of A.N. Beketov has been acquainting guests with the history of the Professor's Corner, with the history of the creation of the
museum of the academician of architecture, with famous relatives and guests of the Beketovs' house, events from their life and pleases with the living traditions of
the old country house. For 400 years the Beketovs have been continuing their genealogy, preserving curious facts about their famous ancestors who made history
and became a part of it themselves, family relics: household items, old letters, paintings, photographs. The Beketov family gave Russia many famous people:
pioneers and military, scientists and public figures, writers and poets. The Beketovs served the Russian state faithfully and faithfully, the great Russian poet
Alexander Blok belonged to the old Russian family and was very proud of it. Everything in the museum is filled with the spirit of the Beketov house and it gives the
feeling of an unbreakable connection between the past, present and future, what we now call the continuity of generations.

The museum collection includes unique items of the 19th century: the coat of arms of the Beketov family, a family box with a gilded coat of arms, wooden
armchairs, an exclusive carved wooden set covered with silver leaf - the “grotto style” of Italian masters, original sketches by A.N. Beketov.

Today the museum is a kind of cultural center Professor's corner, the only one in the Crimea owner of ancient claviers “Bliithner”, “Schréder” - musical instruments
of the late XIX - early XX century, which even today sound excellent, which is noted by musicians and artists.

The exhibition halls exhibit the works of masters of painting of the end of XIX - beginning of XX century and modern artists. Traditional festive events, musical
and literary lounges, creative meetings are held here.

The museum-estate of A.N. Beketov in Alushta is a house that is open to your hearts.
Curator of exhibition 5rd International Watercolor Biennial

in Crimea Alushta 2024:
Fedor Shcherbina - Head of the Division Museum-Estate A.N. Beketov.
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CeeTtnaHa Hemunposud. Mysen-ycagbba A.H. beketoBa B AnyLuTe.

Myseii apxuTekTopa-xyaoxHuka A.H. BekeToBa SBMSIETCS XpaHUTENEM WUCTOPUKO-KYNbTYPHOrO
Hacneausl U 4acTbio efMHOTO KynbTYPHOTO KOAa LIENOCTHOrO UHAOPMALIMOHHOTO, MHTENNEKTYaNbHOTO U
Xy[OXXeCTBEHHOro npocTpaHcTea Poccuu.

Myseii pasBMBaeTCs M OOBLEAMHSET Yepe3 COLMOKYNbTYPHbIE MPOLIECCHI MOKOMEHWs nogen, Ux
[yXOBHOCTb, [JOCTOMHCTBA, NaTpyoTM3M; NpedcTaBnsieT obpa3oBaTerbHbI NOTeHUUan u CoBpeMeHHoe
WCKYCCTBO; BLIPOC [0 MEXAYHAapOAHOW KOMMYHUKaTUBHOW MIOWAAKA MHTEPaKTUBHOTO OOLEHUS W
o6GMeHa NpakTUKaMu TBOPHECKON UHTENMUIEHLMN.

My3eii C apXUTEKTYPHBIMU COOPYXXEHWUSIMU 1 NaHALAMTHBIM NapKkoM ABMSETCH UCTOPUYECKAM LIEHTPOM
Mpodbeccopckoro yronka AnyLTbl, NpUBMEKaTeNbHbIM TYpUCTUYECKUM 06beKTOM KpbiMa 1 3acnyXeHHO
VMEHYeTCA «Jayen apXMTeKTopa-XyAaokKHUKa», «MEeCTOM CUIbI», «KeMYYxXMHon [podeccopckoro
yronka», «UeHTPOM KynbTypbl B ANyLuTe».

Mbl ropavMcst CBOMMM NPOeKTamu, napTHepamu 1 niobum To, Hag Yem TPYOAMMCS, a TPYAUMCS Haf TeM, YTo Niobum. ..

Kypamop ebicmaseku: CeemnaHa HukonaeeHa Hemuposuy, Jupekmop
YK PK «Mysel C.H. Cepeeesa-LleHckozo», omden «My3eli-ycadbba A.H. bekemosa»
8 2opode Anywme, Pecnybnuka Kpbim.

Svetlana Nemirovich. Gallery Museums in Alushta A.N. Beketov.

The Museum of Architect-artist A.N. Beketov is the keeper of historical and cultural heritage and part of the unified cultural code of the integral
informational, intellectual and artistic space of Russia.

The museum develops and unites through socio-cultural processes generations of people, their spirituality, dignity, patriotism; presents
educational potential and contemporary art; has grown to an international communicative platform for interactive communication and exchange
of practices of creative intelligentsia.

The museum with its architectural structures and landscape park is the historical center of the Professors' Corner of Alushta, an attractive
tourist object of Crimea and is deservedly called “the dacha of the architect-artist”, “place of power”, “pearl of the Professors' Corner”, “the center
of culture in Alushta”.

We are proud of our projects, partners and love what we work on, and we work on what we love...

Svetlana Nemirovich - Curator of exhibition 5rd International Watercolor Biennial
in Crimea Alushta 2024, Director of the State Budgetary Institution of Culture Republic Crimea
Literary-memorial Museum S.N. Sergeyev-Tsensky, in Department “Museum-estate A.N. Beketov” Alushta.
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Retro section

PeTpo pasgen

Anekcen Hukonaesny beketos Aleksey Beketov

(1862—1941) (1862-1941)

«[epeBHs Oemepoxn»,1899 rog, “Demerdzhi Village”, 1899.

Oymara, akBapenb. 21,0x26,5 cwm. Watercolour on paper, 21,0x26,5 cm.
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PeTpo pasgen

Anekcen Hukonaesun4y bekeTtoB
(1862—1941)

«[epeBHs Kopbeknbi», 1936 rog,

Oymara, akBapenb. 27,5x17,0 cwm.

© W3 cobpanusa NBYK PK « AnyLTUHCKMI
nuTepaTypHo-MemopuarnbHbIn my3sen C.H.
Cepreea-LleHckoroy,

otaen Mysen-ycagbba A.H. BeketoBa

Retro section

Aleksey Beketov
(1862-1941)

“Village Korbekli 7, 1936.

Watercolour on paper, 27,5x17,0 cwm.
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PeTpo pasgen

Anekcen Hukonaesny beketos Aleksey Beketov

(1862—1941) (1862-1941)

«3T1ioa. Mbic Mnaka», 1880 roa, “Etude. Cape Plaka”, 1880.

bymara, akBapenb. 13x21 cm. Watercolour on paper, 13x21 cm.
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